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INTRODUCTION
By Dr. Edward Robinson, Curator

Harold Garde embarked on what has proven an 
extraordinarily active career as part of the New 
York School’s later generation in the 1950s. 
Since then, he has produced over these seven 
decades an enormous body of work as an 
Abstract and Figurative Expressionist painter 
and printmaker. Born in 1923 in New York, NY, 
Harold Garde was raised in the city by 
immigrant Eastern European Jewish parents. He 
graduated from Stuyvesant High School and 
attended City College of New York for three 
years with an initial interest in science. Following 
his service during WWII in the US Air Force, 
and with support of the GI Bill, Garde completed 
his BA in Fine Arts at the University of 
Wyoming, Laramie, in 1949.
There, he was fortunate to study with other 
recent transplants, including leading abstract 
artist George McNeil, surrealist Leon Kelly and 
the geometric abstractionist painter, Ilya 
Bolotowsky. McNeil’s prior experience, 
particularly, as a studio assistant in New York 
along with

Jackson Pollack to painter Hans Hoffman, 
provided Garde early inspiration and insight 
into the exciting, bold possibilities of what 
would come to be known as the Abstract 
Expressionist movement. Its radical new 
emphasis on the expressive possibilities of 
boldly gestural, large-scale painting - often 
heavily applied or incised with palette knife — 
and its rejection of pictorial realism, was soon 
reflected in Garde’s early paintings.

Garde returned to Columbia University in 
New York, completing a MA in Fine Arts and 
Art Education in 1951. Young and with four 
children, Garde settled into the suburbs of 
Levittown, NY, where, over the next 15 years, 
he continued painting in his free time while 
working in New York City’s commercial 
interior design industry. It was a field that 
nonetheless put him in contact with such 
figures as art dealer Betty Parsons, an early 
promoter of Abstract Expressionism and who 
represented Garde’s close friend, the painter 
Theodoros Stamos, among others. Along 
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 with visiting Mark Rothko’s studio with 
Stamos, Garde frequented the Whitney 
Museum in its early Greenwich Village 
quarters; the Museum of Modern Art – where 
he participated in an artist’s panel discussion 
about the contemporary arts; and the Midtown 
gallery exhibitions of contemporary AbEx 
painters.

From 1968 – 1984, he taught art at Nassau 
Community College in Garden City, New York, 
and at a secondary school in Port Washington, 
New York. Since then, Garde has been devoted 
exclusively to his art, working and residing in 
Belfast, Maine, where he produced a major 
body of strappo, linoleum and monotypes 
prints. He splits his time between the Belfast 
and the New Smyrna Beach studios. Garde’s 
attention to figurative and mythic exploration 
lead to his increasingly raw and confrontational 
Neo-Expressionist work of the 1980s and 
1990s. More recently, he has devoted himself to 
large-scale, often deeply colorful abstract 
canvases.
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Harold Garde photographed in his home in Belfast, Maine September, 2017 Photograph by Walter Smalling.
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American painter and printmaker Harold Garde’s extraordinary achievements in 

Abstract and Figurative Expressionism, from the 1950s onwards, make a significant 

yet under-recognized contribution to Post-War American art. His seven-decade career 

spans the New York Abstract Expressionists’ later generation of the 1950s - 1960s; 

turns increasingly towards gestural abstraction into the figurative, mythic possibilities 

of Neo-Expressionism of the 1980s - 1990s; and remains vitally inventive to present day. 

Garde in his Studio, Belfast, Maine, 2014. Photograph by Joshua DeMello Harold Garde’s 

major bodies of work in painting, drawing, and prints reveal his early and vigorous 

engagement with Abstract Expressionism as well as the persistent innovation of his 

mature artistic experimentation.

HAROLD GARDE
US, b. 1923 in New York, NY

Lives and works in Belfast, ME
and New Smyrna Beach, FL

                        Harold Garde photographed in his home in Belfast, Maine September, 2017 Photograph by Walter Smalling.
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Abstract with Line, 1966
Oil on canvas

40 x 30 in. (102 x 76 cm.)
$47,000
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Secret Sessions, 1985 
Linocut on paper
19 x 26 ½ in. (48.3 x 67.3 cm.)

NFS
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Dark Abstract, 1963
Oil on hardboard (masonite) 
48 x 48 in. (122 x 122 cm.)
$33,000
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Figure with Flowers, 1976 
Oil on hardboard (masonite) 
36 x 48 in. (91.4 x 122 cm.)
$31,500
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Untitled, 1984-85 
Acrylic, charcoal on   

paper 
31 x 23 in. (78 x 58 cm.)

$11,500
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Man with Puppets, 1990
Acrylic, charcoal on paper
Diptych: each sheet, 38 x 22 in. 
(96 x 56 cm.)
$12,500
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Untitled, 1989
Acrylic, charcoal on paper
Diptych: each sheet: 35 x 23 in. (89 x 58 cm.)
$13,600
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Yellow Profile, 1970
Oil on hardboard 
(masonite) 48 x 42 in. 
(122 x 107 cm.)
$32,500
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Beacher, 1966
Oil on hardboard 

(masonite) 72 x 48 
in. (183 x 122 cm.)

$65,000
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Secret Sessions, 1985 Linocut on paper
19 x 26 ½ in. (48.3 x 67.3 cm.)
$2,500
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Untitled (Man in Hat and Tie), 
1967 

Oil on hardboard (masonite)
48 x 24 in. (122 x 61 cm.)

$22,500
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Untitled, 1987/1994 
Monotype on paper
17.5 x 13 in. (44.5 x 33 cm.)
$3,000

Warrior, 1987 
Monotype on paper 
27 x 22 in. (68 x 56 cm.)
$2,800
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Untitled, 1989 
Monotype on paper 
23 x 16 in. (53 x 40 cm.)
$2,900

Untitled, 1987
Monotype on paper
21 ½ x 21 ½ in. (54 x 54 cm.)
$3,200
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Mixed Messages from a Machine Part, 1987 
Monotype on paper
28 x 20 in. (71 x 51 cm.)
$3,100
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Untitled, 2017
Acrylic on canvas
31 x 81 in. (79 x 206 cm.)
$17,800
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Untitled, 1987
Acrylic on paper
21 x 29 in. (53.3 x 73.7 cm.)
$5,100

Untitled, 1991-93
Acrylic, charcoal on paper 
23 x 30 in. (58 x 77 cm.)
$5,200
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Untitled, 1991
Acrylic, charcoal on paper 
23 x 36 in. (58 x 91.4 cm.
$5,400

Untitled, 1991
Acrylic, charcoal on paper 
21 x 29 in. (53 x 73.7 cm.)
$5,600
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Untitled, 1993
Acrylic Strappo mounted 
on paper 
20 x 15 in. (51 x 38 cm.)
$4,600
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Untitled, from the series “Hamlet”, 1991 
Acrylic on paper
23 x 30 in. (57 x 76 cm.)
$6,500
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Untitled, from the series “Hamlet”, 1991-93 
Acrylic on paper
23 x 30 in. (57 x 76 cm.)
$6,500
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Untitled, 1991-93
Acrylic, charcoal on paper 
23 x 30 in. (57 x 76 cm.)
$5,100
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Untitled, 1991
Acrylic, charcoal on 
paper, 
30 x 23 in. (76 x 57 cm.)
$5,100
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Self-Portrait, 2005
Acrylic Strappo mounted on paper 
15 x 15 in. (38 x 38 cm.)
$4,500



Walking on high ropes
man may fall then catch with hands.

Some risks are rewarded
— Harold Garde

Excerpt from 
Long Time to Get This Young:  

Haiku Poems by Harold Garde (2016)
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Harold Garde photographed in his home in Belfast, Maine September, 2017 Photograph by Walter Smalling.




