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and the Midtown gallery exhibitions of contemporary AbEx painters. Willem De 
Kooning’s now iconic series of the 1950s, “Woman,” made a particularly deep 
impression and offered Garde a liberating sense of the figure reemerging from 
abstraction. The figure as embodiment of desire, frustration, conflict, and 
pleasure, along with the dynamics of male and female relationships, grew to 
become ever more central artistic themes for Garde’s work. 
 
From 1968 – 1984, he taught art at Nassau Community College in Garden City, 
New York, and at a secondary school in Port Washington, New York. Since 1984, 
Garde has been devoted exclusively to his art, working and residing in Belfast, 
Maine and New Smyrna Beach, Florida, where he produced a large body of fine 
art prints. Garde’s attention to figurative and mythic exploration led to his 
increasingly raw and confrontational Neo-Expressionist work of the 1980s and 
1990s. He has exhibited widely over the years. His art work is in many public and 
private collections with numerous praising reviews. He has lead many workshops 
and has been the subject of several important documentary films. Garde’s most 
recent museum exhibition was at the Art Museum in Orlando, Florida and his next 
museum show is scheduled to open in May of next year at the Maine Art Museum 
in Bangor, Maine. His large mural piece, “Iconoclass” is mounted on the front 
facade of the Art Museum of DeLand, Florida. 
 


