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Harold Garde in his studio in Belfast, Maine September, 2017. Photograph by Walter Smalling.
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Harold Garde, the renowned American Expressionist, has 
been chosen for our first exhibition entitled “House of 
Garde,” and celebrates Garde’s most recent work. At 95, 
Garde still thrives on his personal continuum of touching 
brush to canvas, a creative stream that has lasted over 70 
years. In a PBS feature documentary about the artist, Garde 
says, “There’s enough history and mystery to want me to do 
more than I’ve already done.” And “more” is what we see in 
the ArtSuite exhibit. In honor of the prolific nonagenarian, 
ArtSuite is planning to show 95 new paintings during 
Garde’s 95th year. 

The current show exemplifies Garde’s sustaining talent for 
instilling the canvas with emboldened confluences of line, 
form, color and texture. The viewer can easily personalize a 
Garde painting, all of which are visual odysseys where one 
freely navigates different textural terrains and figurative 
motifs. The show’s anchor piece, Black Crescent Moon 
(2018), reveals a bold ebony arc floating over a whimsical 
landscape whose watery clouds and crimson horizon 
cast a primordial aura. Blue Moon, (2017) contrasts the 
cool stillness of a bifurcated moon hugged by wide, 
turbulent tracts of steely cobalt, fleshy pink, earthy bronze, 
charcoal, like a lofty aerial shot of multicolored fields. In 
The Gathering (2014), a slow moving processional of 
men and women emanate from slathery swirls of color 
as Garde merges the abstract with the human form. This 

same stylistic coupling is seen in Untitled (2013) where 
a clearly defined woman’s torso encapsulates a visceral, 
psychic energy enmeshed in emotional turmoil. The Visit 
(2014), offers a sheen of mysticism reverberating from 
the agitated rustle within the dark sculptural centerpiece 
while a nearby ‘tombstone’ stamped with a spider-
like insignia holds a steadfast stillness. In Summer 2018 
(2018), a rich slurry of color glides and pulsates between 
stratospheres that swirl around a poignant hint of sunset 
amidst an invigorating, textural fantasy. A vibrant, layered 
interplay of form in Evening Crossroads (2009) has whisks 
of intersecting bands of varying purples cruising in high 
velocity. Garde’s more impetuous side plays out in the wild 
cubist composition of Ski Run (2013).

Garde was born in Brooklyn, New York, in 1923, the son of 
eastern European immigrants. After he serving in WW II he 
graduated Columbia University with a Masters of Fine Art 
and Art Education. Garde’s first solo exhibition was in 1970 
in Huntington, New York. Today, Garde lives and paints in 
Belfast, Maine and New Smyrna Beach, Florida, where his 
work is regularly exhibited. Garde’s paintings grace the 
walls of such diverse environments as museum spaces, art 
galleries, living rooms and corporate offices. For over fifty 
years Garde’s paintings have been exhibited nationwide 
and are part of public collections in universities, museums, 
libraries, corporations and in private collections.
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Recent exhibitions of Garde’s work have been in the Orlando 
Museum of Art in Florida and the Farnsworth Art Museum 
in Rockland, Maine. His next museum show opens in May, 
2019, at the Maine Museum of Art in Bangor. Museum’s 
across the country have shown Garde’s work, including the 
Museum of Art, DeLand, the Brevard Art Museum, Cornell 
Museum, Eustis Art Museum, Ormond Beach Art Museum. 
Exhibits in Maine have been at the Portland Museum of 
Art and the Maine Jewish Museum. The Art Museum at 
the University of Wyoming, Garde’s alma mater, has also 
featured his work.

Garde is the true renaissance man and has been recognized 
as an accomplished playwright and poet. A few years ago 
he penned “In the Rec Room,” a 15 minute play and awarded 
as winner of a Maine contest which subsequently performed 
his play at the Atlantic Center for the Arts in New Smyrna 
Beach to rave reviews. His book of poems, “My Heart Came 
With a Lifetime Guarantee: Poems by Harold Garde,” was 
published in 2016, as was his book of Haiku, “Long Time 
to Get This Young: Haiku Poems by Harold Garde.” His 
books have been placed in university and museum library 
collections including the Rare Books Collection at Columbia 
University, NYC, Yale University Library, New Haven, CT and 
at the Harvard University Schlesinger Library in Boston. 
Garde also created lithographs for the Livre-de-luxe artist 
book “Unfamiliar Quotations: Or, On a Spring Evening 
Guillem IX Sits Down to Revise “Farai Un Vers De Dreyt 
Nien,” with prose by Dr. Harry Rand.

Garde is known for developing a process he labeled “strappo,” 
where layered acrylic paint is applied to clean glass plates 
and when dried, transferred onto paper or canvas. Strappo 
gave Garde a new, expressive voice where he could combine 
different textures and colors. Strappo has been recognized 
by the Metropolitan Museum of Art’s Print Library as a 
distinct artistic medium. To this day, Garde leads many 
workshops teaching the strappo process. 

Garde was the subject of the film documentary Art & Spirit: 
Harold Garde, directed by filmmaker Dale Schierholt and 
has been shown on PBS, Maine Public Television. Both 
these films have been shown publicly. Garde is comfortable 
and congenial when speaking into the camera directly 
to the viewer. At one point he says, “I make art because 
I still don’t really know who the hell I am.” Schierholt also 
produced Harold Garde, Working Artist for Maine Theater 
Presentations. In an interview with the University of Wyoming 
Television entitled, “Beyond the Object: an interview with 
Harold Garde,” Garde shares his close relationship with art. 
“I’m somebody who enjoys the challenges that art gives and 
it gives me direction and purpose.”

In a 2017 interview with New York Social Diary, Garde defines 
his approach to painting by saying, “I’ve always painted 
what I wanted, so I’ve been able to keep painting even 
for an audience of one.” When he was interviewed by Art 
New England covering an exhibition in Boston’s Financial 
District, “Harold Garde: AbEx to Neo-Expressionism,” he 
was particularly sincere about how he engages the viewer. 
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“My problem as a painter who wants to engage the viewer 
is, I can’t introduce an emotional edge because I don’t 
want to illustrate my feelings. Instead, I stimulate interest 
by leaving the work open-ended somewhere, and juggling 
form and color into a kind of meaning… In the end, it’s what 
you don’t put into a painting that makes it authentic as art. 
These are paintings, not renderings.”

In 2015, the University of Florida School of Art + Art History 
in Gainesville announced the Harold Garde Scholarship in 
recognition of “master painter and Florida resident Harold 
Garde and his lifelong dedication to visual arts.” The 
scholarship benefits students enrolled in the art school.

Over the last decade the art world has seen a resurgence of 
abstract expressionism in painting and sculpture. This show, 
“House of Garde,” addresses that resurgence with a new 
energetic collection of expressionist work as well as work 
that entwines form with abstraction.

Harold Garde’s impressive oeuvre has consistently embraced 
and shown a mastery in the Abstract and Figurative 
Expressionism genres of the 20th century. His aesthetic 
vocabulary has grown to inform his more recent paintings, 
ushering in fresh, new, jubilant work into the 21st century. At 
the ArtSuite Gallery in Piermont, New York, gallery directors 
Nancy Loving and Aly St. Pierre say, “We are thrilled to show 
this work and proud of our connection to the artist. We are 
also proud and delighted with the community response to 
the new addition to the Piermont art scene.”

Untitled, 2018  
Acrylic on canvas (Detail)
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Harold Garde in his studio in Belfast, Maine September, 2017. Photograph by Walter Smalling.

HAROLD GARDE
US, b. 1923 in New York, NY

Lives and works in Belfast, ME and New Smyrna Beach, FL
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Born in 1923 in New York, NY, Harold Garde was raised in 
the city by immigrant Eastern European Jewish parents. 
He graduated from Stuyvesant High School and attended 
City College of New York for three years with an initial 
interest in science. Following his service during WWII in 
the US Air Force, and with support of the GI Bill, Garde 
completed his BA in Fine Arts at the University of 
Wyoming, Laramie, in 1949. There, he was fortunate to 
study with other recent transplants, including leading 
abstract artist George McNeil, surrealist Leon Kelly and the 
geometric abstractionist painter, Ilya Bolotowsky. McNeil’s 
prior experience, particularly, as a studio assistant in New 
York along with Jackson Pollack to painter Hans Hoffman, 
provided Garde early inspiration and insight into the 
exciting, bold possibilities of what would come to be known 
as the Abstract Expressionist movement. Its radical new 
emphasis on the expressive possibilities of boldly gestural, 
large-scale painting – often heavily applied or incised with 
palette knife – and its rejection of pictorial realism, was 
soon reflected in Garde’s early paintings. Garde returned to 
Columbia University in New York, completing a MA in Fine 
Arts and Art Education in 1951. Marrying young and with 
four children, Garde settled into the suburbs of Levittown, 
NY, where, over the next 15 years, he continued painting in 
his free time while working in New York City’s commercial 
interior design industry. It was a field that nonetheless 
put him in contact with such figures as art dealer Betty 
Parsons, an early promoter of Abstract Expressionism 
and who represented Garde’s close friend, the painter 
Theodoros Stamos, among others. Along with visiting 

Mark Rothko’s studio with Stamos, Garde frequented the 
Whitney Museum in its early Greenwich Village quarters; 
the Museum of Modern Art – where he participated in an 
artist’s panel discussion about the contemporary arts; and 
the Midtown gallery exhibitions of contemporary AbEx 
painters. Willem De Kooning’s now iconic series of the 
1950s, “Woman,” made a particularly deep impression and 
offered Garde a liberating sense of the figure reemerging 
from abstraction. The figure as embodiment of desire, 
frustration, conflict, and pleasure, along with the dynamics 
of male and female relationships, grew to become ever more 
central artistic themes for Garde’s work. From 1968 – 1984, 
he taught art at Nassau Community College in Garden City, 
New York, and at a secondary school in Port Washington, 
New York. Since 1984, Garde has been devoted exclusively 
to his art, working and residing in Belfast, Maine and New 
Smyrna Beach, Florida, where he produced a large body of 
fine art prints. Garde’s attention to figurative and mythic 
exploration lead to his increasingly raw and confrontational 
Neo-Expressionist work of the 1980s and 1990s. He has 
exhibited widely over the years. His art work is in many 
public and private collections with numerous praising 
reviews. He has lead many workshops and has been the 
subject of several important documentary films. Garde’s 
most recent museum exhibition was at the Art Museum in 
Orlando, Florida and his next museum show is scheduled 
to open in May of next year at the Maine Art Museum 
in Bangor, Maine. His large mural piece, “Iconoclass” is 
mounted on the front facade of the Art Museum of DeLand, 
Florida.
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Black Crescent Moon, 2018  
Acrylic on canvas

68 x 57 in. (173 x 145 cm.)
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Untitled, 2018
Acrylic on canvas
56 x 66 in. (22 x 25 cm.)
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The Visit, 2014
Acrylic on canvas
36 x 54 in. (91 x 137 cm.)
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Untitled, 2017
Acrylic on canvas
30.5 x 28.5 in. (77.5 x 72.4 cm.)
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Untitled, 2013-2014
Acrylic on canvas

Diptych, each Panel:  
30 x 54.5 in. (76 x 138 cm.)
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Black Hair, 2007  
Acrylic on canvas
26 x 29 in. ( 66 x 74 cm.)
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Serenatta, 2013
Acrylic on Canvas

55 x 36 in. (140 x 91 cm.)
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Untitled, 2013
Acrylic on canvas
44 x 54.5 in. (118 x 138 cm.)
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Pacifica, 2017
Acrylic on canvas
52 x 79 in. (132 x 200 cm.)



17

Summer, 2018
Acrylic on canvas

80 x 59 in. (203 x 150 cm.)
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Untitled, 2017
Acrylic on canvas
31 x 81 in. (79 x 206 cm.)
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Thaw, 2016
Acrylic on canvas
26 x 26 in. (66 x 66 cm.)
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Blue Moon, 2017
Acrylic on canvas

81 x 37 in. (206 x 94 cm.)
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Untitled, 2018
Acrylic on canvas
78.5 x 59.5 in. (200 x 151 cm.)
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RIFF, 2018
Acrylic on canvas

72 x 67 in. (183 x 170 cm.)
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The Gathering, 2014
Acrylic on canvas
33.5 x 70 in. (85 x 178 cm.)
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Ski Run, 2013
Acrylic on canvas
29 x 56 in. (74 x 142cm.)
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HOPE FOR A GOOD DAY
Then I forgive myself, the doer of the deed

And repent, but only weakly and with no remorse

If it were to be, so be it. Now it is gone, and gone it is

The traces left are only there if memory is stressed

And memory is quick to grasp at what remains

and what is new swiftly triumphs over what was there.

A task of add and a task of removal, all unsure.

Unpredictable, the order for my brushes layering paint on canvas. 

The painter pushes me out of my bed and harks the morning. 

My bathroom mirror viewed with still unfocused eyes

Works to tell me that the me I see is the painter I have to be

Not so, say I. It is too hard to make a something

where there is no substance, no trust, no insisting image.

So to that, alas, again I do reply: Shut up and paint.

 - Harold Garde



Artist Harold Garde is represented by ArtPort LLC.

For information about sales and availability of artworks  
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ArtSuite NY Gallery  |  845-595-8111  |  artsuiteny@gmail.com
www.artsuiteny.com


